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be employed all the time with extreme additional subtlety
to express the varying meanings of situation and action
Each part of the stage has its own significance Exits, fas
example, should not be chancy things Within a scene on<s
side of the stage may quickly get chaiged with a certain
association You can spoil Mark Antony's entrance after
Caesar's murder by making him come in from a conspirator-
impregnated side Or, if you disagree in this instance, you
can find others where you must see that the punciple holds
Entering from the centre has a pi ease significance  there
fore you must plan carefully who is to entei there and when
A conventionally accepted stage is alive with meaning In
watching a student performance of Berkeley Square recently
I was powerfully aware of the possibilities of stage coi
vention The lovers part tragically across the centuries, tt
hero leaving the eighteenth for the twentieth  No clev<
play on mechanical effects could have helped But the gju*
stood with an Isis-symbol, a cross surmounted by a cucle,
while her lover, facing her,tbacketl Jtnto the curtained wings
The lights were well up, you could see everything The fine
situation was allowed to play itself The effect was over-
powering The stage wings became vistas of time, time was,
for the moment, spatial By using and welcoming the stage
convention freely and simply you can do things impossib?^
otherwise How often is the central madness extravagam
of King iear properly done ^ Only an elaborated use i
significant action and grouping <;an properly join with tih
words and thunder to build its towering fantasticality Th
stage limits may create profound significance beyond there
selves See how Shakespeare uses the stage in Macbeth ho^
Macbeth's exit for the murder off takes him from the visib)
world into infinities of horror Here we touch the rtaso
why noises off so often hold infinite reverberations
Suppose the Weird Sisters m the first scene of Macbeth ai
to vanish A black-out does nothing but suppose they a<
the vanishing Say they speak their woids m a still grou
centre one standing, another kneeling close, the thi: